
LENNON, WEINBERG, INC. 
 

514 West 25th Street, New York, NY 10001  Tel. 212 941 0012  Fax. 212 929 3265 
info@lennonweinberg.com  www.lennonweinberg.com 
 

Richard Kalina 
 
“Exhibitions- The Lookout: Richard Kalina at Lennon, Weinberg”, Art in America, March 
28, 2014. 
http://www.artinamericamagazine.com/exhibitions/richard-kalina/ 
 
  

 
 

 
 

 
 

 
 

 
 
 
 
 
 
 

Experience pays off—again—in Richard 
Kalina's 23rd solo exhibition, his 10th at this 
gallery. The paintings and watercolors are 
energized by scattered dots, some of them 
vaguely targetlike, connected by lines that 
deftly subdivide the pictorial field. The result: 
A subtle push-pull in perceptual space that 
evokes the kind of cognitive complexity 
inherent in today's highly networked urban 
life. Leave it to this artist—who is also a 
professor, book author and critic—to capture 
that glorious, electron-swift muddle. 
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Richard Kalina at  Lennon,  Weinberg,  Inc. ,  
through March 29 .  

Three essent ia l  e lements  can be found 
throughout  Richard Kalina’s  tenth show at  
Lennon,  Weinberg,  Inc. :  c irc les ,  gr ids ,  and 
br ight  jewel  tones.  In  the  ar t is t ’s  larger  works,  
br ight ly  colored circ les  connected by 
precisely  angled l ines  are  placed at  regular  
in tervals  upon a  careful ly  measured grid .  The 
backdrop is  a  subt le  col lage of  squares  of  
white  paper  layered atop l ight  brown l inen.  
Kalina’s  pleasing varia t ions on this  systematic  
theme introduce colored borders ,  cut-outs ,  and 
concentr ic  c irc les  in  different  colors .  In  the 
smaller  pieces ,  the  gr id  becomes less  precise ,  

rendered freehand on a  sheet  of  paper ,  and the angled l ines  between the c irc les  disappear  
a l together .  In  some instances,  the  c irc les’  cheerful  watercolors  fade to  white  in  the center .  
By playing with  his  three key elements ,  Kalina has  created a  visual ly  s t r ik ing,  r igorously  
organized array of  work that  is  both abstract  and accessible .  

Sarah Cascone


