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Mark Sheinkman 
 
Born 1963 in New York. Lives and works in New York. 
 
 
EDUCATION  
 
1985 Princeton University, B.A. 
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Von Lintel Gallery, Los Angeles. 

 
2015 Steven Zevitas Gallery, Boston. 
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2014 Von Lintel Gallery, Los Angeles. 
 
2011 Von Lintel Gallery, New York. 
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 Berggruen and Zevi , London. 
 
 Studio Trisorio, Naples. 
 
 Lawing Gallery, Houston. 
 
1996 Morris-Healy Gallery, New York. 
 
1995 Gina Fiore Salon, New York. 
 
1993 Information Gallery, New York. 
 
1989 Paula Allen Gallery, New York. 
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2017 Contemporary Masterpieces from Northwest German Public Collections, Kunstmuseum Bremerhaven, 

Bremerhaven, Germany, October 8, 2017 - January 14, 2018. 
 
2016 Dot, Dash, Dissolve: Drawn from the JoAnn Gonzalez Hickey Collection, Pennsylvania Academy of  
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  of Alabama, Tuscaloosa, Alabama. 
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 Salon du Dessin, Lennon Weinberg Gallery, New York. 
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 Ambitious, Von Lintel Gallery, Los Angeles. 
 
2013 Approaching Infinity: The Richard N. Green Collection of Contemporary Abstraction. Crocker Art 
  Museum, Sacramento, California. (catalogue) 
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 On Drawing: Line. Hollly Johnson Gallery, Dallas, Texas. Show travelled to Devin Borden Gallery,  
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 Reticulate. McKenzie Fine Art, New York. 
 
 Paper Plus One. Von Lintel Gallery, New York. 
 
2012 Papier / Paper II. Kunstgaleriebonn, Bonn, Germany. (catalogue) 
 
 Paper Band. Jason McCoy Gallery, New York. 
 
 NegEntropy (curated by Dirk Weilemann). Fruehsorge Contemporary Drawings, Berlin. 
 
 Suspended Disbelief. Von Lintel Gallery, New York. 
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2011 Mark Sheinkman and Dean Smith. Gallery Joe, Philadelphia. 
 
 100 Years/100 Works of Art. Grand Rapids Art Museum, Grand Rapids, Michigan. (catalogue) 
 
 Drawn/Taped/Burned: Abstraction on Paper. Katonah Museum of Art, Katonah, New York. (online  
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 A to Z. Pace Prints, New York. 
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  Access, Indianapolis, Indiana. 
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 On, Of or About: 50 paper works. Texas State University Gallery, San Marcos, Texas. 
 
2008 Modern and Contemporary Art from the AMAM Collection. Allen Memorial Art Museum, Oberlin  
  College, Oberlin, Ohio. 
 
 Drawings from the Permanent Collection. Figge Art Museum, Davenport, Iowa. 
 
 Delinineation. Holly Johnson Gallery, Dallas, Texas. 
 
2007 Monoprints. Pace Prints, New York. 
 
 New Prints 2007/Spring. International Print Center, New York. 
 
2006 Exquisite Abstraction. Whitespace Gallery, Atlanta. 
 
 Hauptsache. Fruehsorge Galerie, Berlin. 
 

On Line: Contemporary Drawing. University Art Gallery, Sonoma State University, Rohnert Park,  
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 Action Precision. Lennon Weinberg Gallery, New York. 
 
 Gridlock. Gallery Joe, Philadelphia. 
 
 Conversations. Ambrosino Gallery, Miami. 
 
2005 Patterns and Grids. Pace Prints, New York. 
 
 The Mark of Minimalism. Hood Museum of Art, Dartmouth College, Hanover, New Hampshire. 
 
 New Editions. Pace Prints, New York. 
 
2004 Moving Outlines. Contemporary Museum, Baltimore. 
 
 Minimal Forms. Galerie Dionisi, West Hollywood, California. 
 
 Transit: Abstracting the System. City Gallery at Chastain, Atlanta. 
 
2003 Recent Acquisitions: Works on Paper. Metropolitan Museum of Art, New York. 
 
 Comme ça. Houldsworth, London. 
 
 Graphite and Paper. Gallery Joe, Philadelphia. 
 
 No Chaser. Post, Los Angeles. 
 
 Paper. Hosfelt Gallery, San Francisco. 
 
2002 Zebedee Jones and Mark Sheinkman. Houldsworth, London. 
 
 Eye in the Sky: Visions of Contemporary Art from the Ackland Collection. Ackland Art Museum,  
  Chapel Hill, North Carolina. 
 



 Color. Sandroni Rey Gallery, Venice, California. 
 
 The Fall Line: Intuition and Necessity in Contemporary Abstract Drawing. osp gallery, Boston. 
 
 Zenroxy. Von Lintel Gallery, New York. 
 
2001 It’s a wild party and we are having a great time. Paul Morris Gallery, New York. 
 
 Concentrations IV: Drawings from the Collection of The Old Jail Art Center. The Old Jail Art Art  
  Center, Albany, Texas. 
 
 I Love NY. Von Lintel Gallery, New York.  
 
 Affinities. Anita Friedman Gallery, New York. 
 
 Re: Drawing. Kenise Barnes Gallery, Larchmont, New York. 
 
 Layered. Anita Friedman Gallery, New York. 
 
 Hot. Von Lintel and Nusser, New York.  
 
2000 A Decade of Collecting: Recent Acquisitions of Prints and Drawings 1990-2000. Fogg Art Museum,  
  Harvard University, Cambridge, Massachusetts. 
 
 Black and White. Anita Friedman Gallery, New York. 
 
1999 Die Kunst der Linie-Möglichkeiten des Graphischen. Landesgalerie Oberösterreich, Linz, Austria.  
  (catalogue) 
 
 Mark Sheinkman, John Zinsser. Art Resources Transfer, New York. 
 
 One by One; Painting versus Drawing. Galerie Von Lintel & Nusser, Munich. 
 
 Group Exhibition. Art Resources Transfer, New York. 
 
1998 Large-scale Drawings from the Collection of Wynn Kramarsky. The Aldrich Museum of  
  Contemporary Art, Ridgefield, Connecticut. (catalogue) 
 
 Identity Revealed: Meaning and Message in Contemporary Art. Ackland Art Museum, Chapel Hill,  
  North Carolina. 
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 Skin Deep. 123 Watts Street Gallery, New York. 
 
 Drawings. Graham Gallery, New York. 
 
1997 Four Americans. Figure Gallery, Turin, Italy. 
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Collection. Arthur M. Sackler Art Museum, Harvard University, Cambridge, Massachusetts; 
Traveled to Kupferstichkabinett, Academy of Fine Arts, Vienna, Austria, Fonds Regional 
d'Art Contemporian de Picardie / Musee de Picardie, Amiens, France, Kunstmuseum 
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 Emerging. Radix Gallery, New York. 
 
 Graphite on Paper. Galerie Thomas Von Lintel, Munich. 
 
1996 The Rational World. Kohn Turner Gallery, Los Angeles. 
 
 Works On Paper. Baldwin Gallery, Aspen, Colorado. 
 
 On / In / Through. Morris-Healy Gallery, New York. 
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 Size Matters. Special K Exhibitions, West Hollywood, California. 
 
 On Paper II. Schmidt Contemporary Art, St. Louis, Missouri. 
 
 Works on Paper. Curt Marcus Gallery, New York. 
 
 An American Eye. Gallerie le Carré, Lille, France. 
 
1995 Works on Paper. The Berkshire Museum, Pittsfield, Massachusetts. (catalogue) 
 
 Fact. Artrax Gallery, New York. 
 
1994 The New York Collection. The Albright-Knox Museum, Buffalo, New York. 
 
 modus operandi. Leonora Vega Gallery, New York.  
 
1993 Big Art. Billboard installation in downtown Atlanta. (catalogue) 
 
1992 XXXIII Exhibition. The Parrish Art Museum, Southampton, New York. 
 
 More Than a Group Show. Art-in-General, New York. 
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